Abstract
Introduction: Love in the Arabic Literature and its Reflections in the Western World
Love is one of the most treated themes in literature; yet, the literary products of the West on love such as Ovid's Ars Amatoria and Andreas Capellanus' The Art of Courtly Love are well-recognised compared to those of the East. Indeed, with a close look at the East, it is possible to encounter a great deal of love literature especially in the Arabic literature in the medieval age which is accepted to contribute much to the European literature. Allen (1998) states that the theme of love in the Arabic literature has varieties, and it can be ranged from the explorations of divine love-within the context of Sufi writings-to the studies on the delights and dangers of profane love. In his work Epistle on Passion (Ris lahfi alishg), Ibn Sina searches for the divine love and takes intellect and passion as the two qualities which consist the real nature of the "necessary existence" (p. 249), thus keeping the balance between intellect and passion becomes a significant part of moral judgment and of the connection of humanity to the divine being. Thereby, the pains and delights of love and martyrdom are important themes in early love poetry as emphasized in the contexts of Sufi writings; furthermore, on the way of love, there is a constant struggle in which the believers are in a quest for transcendent experience (Allen 1998, p. 249) .
The Arabic literature in regard to love in more secular aspects embodies multifarious works whose concerns are related to the texts from Qur'an like Ibn al-Jawzi's work Condemnation of Desire which warns believers against the dangers of the passionate love.
Among such works, Ibn Taymiyyah's work Meadow of Lovers and Diversion of the Infatuated has a significant place. This masterpiece is about the essence of desire and passion and gives advices to a young man who is in a dilemma between the delight of love and the danger of sin. In the work, Taymiyyah also highlights many issues in the corpus of love literature and criticizes the Sufi's notion of martyrdom in love. In his work, Taymiyyah also attacks Ibn' Hazm and states that the approach of Ibn' Hazm in Tawq al-Ham mah (The Ring of the Dove) is shocking. Taymiyyah vilifies Ibn' Hazm's work as he supports that the work accepts the morally wrong behaviour by portraying the meeting of lovers with secret glances (Allen, 1998, p. 250) . Another important figure in the Arabic literature is Ibn' al-Qayyim who also attacks Ibn' Hazm as Ibn' Hazm supports that "one could freely enjoy at looking at a person not "lawful" to one, though touching him or her was forbidden" (as cited in Giffen, 1971, p. 129) . Another startling element in Ibn' Hazm's work is its open and honest approach through which Ibn' Hazm explores the exiting adventures of Andalusians who are his contemporaries, which increases the value of the work at the same time (Allen, 1998, p. 251) .
In fact, profane love occupies a great room in the Arabic literature. In The Theory of Profane Love among the Arabs, Giffen (1971) explores the development of the genre of profane love which underlines "human, earthly love, its nature, causes and vicissitudes" (p. v). Giffen supports that Arabic works on profane love in the Middle Ages do not only discuss the literary tradition, but also "psychology, philosophy, cosmology, theology, ethics, practical piety and Islamic law. . ."(p. v). Giffen (1971) continues that theme of love and its problems have a great place in the literatures of the world; however, its causes, types and nature are less frequently emphasized. In the Arabic literature, although the diwans of poetry or tales about love are greatest in number, there is also a great number of works on profane love. Due to the religious and mystical factors in the Islamic world, the works on mystical love is greater in number than profane love, yet it is possible to see that the ethical, religious and mystical issues are hand in hand even in the works on profane love (p. xi).
The interest of the modern scholars on the profane love in the Arabic literature turns back to 1914 in which K.K Petrof published the first edition of Ibn' Hazm's Tawq al-Ham mah (The Ring of the Dove). The work encouraged examining other similar works, but it attracted the greatest attention depending on its significance in general for the history of Spanish literature and in particular for the studies about the troubadours (Giffen, 1971, p. xi) . There are several articles about The Ring of the Dove written by Emilio Garcia Gomez and the work was translated into English in 1931 by A.R Nykl which made the book accessible to non-orientalists and especially to the specialists in the European Middle Ages and Renaissance who were interested in the cultural relations with the Islamic world. In his book, Nykl also included an essay on the relationships between Spanish Arabic and troubadour poetry (as cited in Giffen, 1971, p. xii (Giffen, 1971, p. xii) .
The origins of courtly love and the attitudes of the West towards the contribution of the East to the European literature
Analyzing Ibn' Hazm's The Ring of the Dove as a work of courtly and profane love, the interactions between the Arabic literature and the Western literature are of great significance. The Arabic literature is regarded to have a considerable impact on the Western literature; however, according to Menocal (1987) , it took a very long time for the western people to accept this contribution. This is also the case about the origins of courtly love which, as Barrack (2013) suggests, is one of the recurrent issues discussed in medieval studies since "of the several theories advanced to explain this cultural phenomenon, the Hispano-Arabic hypothesis (proposed by Burdach (1925) remains one of the most promising and contested" (p.173). Listing the five main sources of courtly love as ballad, liturgical, Classical Latin, and Arabic; Denomy (1953) suggests that the debate will continue until the real origin of courtly love is discovered (p.45). About the debate, Menocal asserts that the opposition of medievalists and Hispanists to the origins of the poems of troubadours [or courtly love] "stems less from scholarly objections than from the fact 'that European scholarship has an a priori view of, and set of assumptions about, its medieval past that is far from conducive to viewing its Semitic components as formative and central" (1987, p. xiii) . Furthermore, Menocal emphasizes the use of double standard related to justification and documentation of the works in the comparative studies. She supports that although the European literature welcomes the contribution of Celtic and Germanic studies with little justification, the contribution of Hispano-Arabic to troubadour poetry is largely questioned and requires rigid evidence. Menocal claims that the traditional literary histiography cannot come up with the sound revision of the medieval history since it depends on the model of the westerness of European literature and the otherness of non-European and evaluates history in line with the "winners" ( , as cited in Meisami, 1991 . Meisami (1991) asserts that this double standard comes from the fact that we deny the cultural influence of the alien culture on our cultures foundation, but we should not avoid "the mixed ancestry for western Europe" (p. 346) which contributes much to our history. With the same token, Von Grune Baum points out that "the interactions between East and West in Middle Ages will never be correctly diagnosed or correctly assessed and appraised unless their fundamental cultural unity is realized and taken into consideration" (as cited in Meisami, 1991, p. 348) .
To support her argument, Meisami (1991) also touches upon the interactions between the East and the West and lists the Arabic speaking singers and musicians in Europe, the movement of scholars, merchants, translators and poets between Europe, Spain, Sicily and the East and the connection through pilgrimages, military engagements, marriage and trade. Moreover, Meisami associates the double-standardisation with the political, colonial and religious issues like crusades and she also argues that the Arabic was the prestigious language of a high culture and the people who learnt it were not concerned with the doctrinal issues but the cultivation of that culture (p. 347). Finally, Meisami (1991) points out that among the numerous assumptions about the roots of courtly love, in spite of wider range of sources, the probability of non-European, non-Christian sources is mostly refused. She underlines that "the rise of this area of study came during the period when Europe was shaping its views of the Arabs as colonial subjects" (p. 348) and the Arabist theory of origin was not taken into consideration and even became a taboo; so that only the theories which were in line with the "fundamental principle of Europeanness" (p. 348) were later discussed in the related studies.
Ibn' Hazm and The Ring of the Dove
The Ring of the Dove (Tawq al-Ham mah) was written by Abu Muhammad Ali Ibn' Hazm who was born at Cordova in 994-1064. He was the greatest scholar of the Muslim Spain. Of Ibn' Hazm, Watt states that he was "far and away the most outstanding scholar of al-Andalus…" (as cited in Hummel, 2008, p. 34) . His works "include compositions on Islamic law, theology, heresiography, history, and ethics, as well as the phenomenology of love" (Rosen, 2004, p. 211) . Ibn' Hazm was a very prolific writer and his son, Abu Rafi, stated that "Ibn' Hazm's written works numbered four hundred volumes, consisting of 80, 000 pages in his own handwriting. No other scholar in Muslim history . . . produced such a volume of writings" (Haider, 1987, p. 55) . Ibn' Hazm belonged to a Regenade family, but in spite of his Christian ancestors; he followed his descent to a Persian freedman of Yazib Abi Sufyan. His father occupied the position of Vizier under Mans r Ibn Amir and Ibn' Hazm also was interested in politics and before the age of thirty, he became the prime minister of Abdu l'Rahman. However, upon the fall of the Umayyad Government, he dedicated his life entirely to literature. He was accepted as a learned writer, poet, biographer and historian (Nicholsan, 1969, p. 426) . He received a good education in both the religious and secular sciences and he was for the sciences of ancients which included logic, mathematics, astronomy, medicine and other sciences (Chejne, 1984, p. 57) . Nykl (1923) states that Ibn' Hazm was treated unjustly by his Spanish-Arab countrymen and although he was one of the most prolific writers in Islam, very few of his works have come to light today, since they were burnt by his opponents (p. 30). About his works' putting into flames, Ibn' Hazm remarks that: Nicholsan, 1969, p. 427) With regard to his aim in learning and writing, Ibn' Hazm expresses that "my only desire is seeking knowledge to attain a high scientific rank in this world and the next" (cited in Nicholsan, 1969, p. 427 (Nicholsan, 1969, p. 427) . Ibn' Hazm wrote The Ring of the Dove (1027) after he finished his last term in prison. Ibn' Hazm stayed away from the political life and wrote a great deal in the fields of profane love and theology. As aforementioned, he was in conflict with his contemporaries and there was a famous saying of the time "the pen of Ibn' Hazm was like the sword of al-Hajjaj (the notorious Umayyad governor of Iraq) in sharpness" (Giffen, 1971, p. 23) . The Ring of the Dove seems to have come down in a single manuscript at Leiden which is not a complete work but a perfect example of the original work; therefore, it is not possible to know how much of the original work was kept. Moreover, today's version was also known to be changed by numerous scholars who corrected some of its mistakes and explained most of its obscure parts (Giffen, 1971, p. 24) .
The title of the work is also very significant as dove's necklace stands for the feathers around the neck of the doves and in the classical Arabic literature; it symbolizes the chain of love which is worn around the neck till one's death. Moreoveri, in the old African tribes, the dove's necklace symbolizes grandeur ("Güvercin Gerdanl ," 2008, para. 1). 3 With regard to the title, Doruk underlines that in modern times, it was found out that the doves have a specific ring around their necks called "manyetit" (magnetite) which works like a compass and helps the doves to find their ways. Doruk adds that the dover's neck refers to the compass of love in the Arabic literature which proves that this recently discovered magnetite had known by the ancients long before today ("Güvercin Gerdanl 'n Anarak Endülüs'ü Dola mak, 2005, para. 12). Additionally, Chejne indicates that Ibn' Hazm's The Ring of the Dove is one of the most pleasing works of Arabic literature. In the work, Ibn' Hazm deals with love "its nature, its symptoms, its causes, faultfinding, slandering, union, loyalty, betrayal, separation, oblivion, illicit practices, etc" (1984, p. 57) . Allen, Kilpatrick, & de Moor (1995) Barrack, 2013, p.174) Praising The Ring of the Dove in her article Güvercin Gerdanl ve A k (The Ring of the Dove and Love), Turkish academic Ç nar remarks that The Ring of the Dove comprises a large field from psychology to ethics, from law to anthropology and culture to linguistics which reflects that Ibn' Hazm was even at that time aware of the significance of interdisciplinary studies (2008, para. 15) . Allen (1998) also defines The Ring of the Dove as charming and praises Ibn' Hazm's use of intimate and confidential tone as reflected in the following extract from the work:
The lover hurries to the spot where the beloved is at the moment, endeavors to sit as near him as possible sidles up close to him, lays aside all occupations that might oblige him to leave his company, makes light of any matter however weighty that would demand his parting from him, is very slow to move when he takes his leave of him. I have put this somewhere into verse (Ibn ' Hazm, 2004 Allen (1998) asserts that it was these aforementioned qualities which made The Ring of the Dove an appealing work in Europe; thereby, it was translated into a number of languages. In the English speaking world, the work became popular by the translation of Sir Richard Burton from the French version to English in 1850. Allen (1998) also argues that an earlier translation of the work might not been possible more probably due to the Victorian sensibility which is in clash with the homosexual practices in the work (pp. 251-252).
The Ring of the Dove as a work of courtly and profane love
Moller states that when courtly love was introduced into the High Middle Ages, it was entirely based on oral tradition and reciting accompanied by music. Gaining a significance place in nobility, it could survive as it was transmitted through writings of significant members of the nobility in Old Provencal and in Middle High German such as William IX of E-ISSN 2281 -4612 ISSN 2281 Academic Journal of Interdisciplinary Studies MCSER Publishing, Rome-Italy Vol 2 No 8 October 2013 Aquitaine and Henry VI of Hohenstaufen. Eventually, "the chance of personal and local interest determined the composition of anthologies in the later thirteenth and fourteenth centuries. . ." (1960, p. 39) . The main characteristic of these early works was "the poet's preoccupation with the amorous cult of a lady who is venerated as the sovereign of all his thoughts, feelings, and actions" (1960, p.40) . Of the courtly love in medieval Spain, Green (1949) remarks that the concept of courtly love in Spain is closely related to "medieval ideas on medicine and psychology, on the soul and its passions, and, in general, to mediaeval moral philosophy and theology; but its ultimate source is to be found in the love poetry of the troubadours which spread to all the courts of Europe" (p. 247). As the most significant exemplar of the works on courtly love in Mediaeval Spain, even the structure of Ibn' Hazm's The Ring of the Dove is noteworthy in terms of its reflection of courtly love tradition. The work consists of thirty parts which deal with love in different subtitles such as of the nature of love, the signs of love, on falling in love at first sight, on falling in love through a description, of concealing the secret, of the messenger, of fidelity, of betrayal and of separation all of which highlight the characteristics of courtly love. Similarly, Giffen (1971) mentions that The Ring of the Dove is a mainly prose work about the theory of profane love, how love begins and develops, how a love affair managed and ended through causal selections of poetry in line with the present subject (p. 11). In the first chapter, the author deals with the essence, nature and causes of love then he comes to the main subject, the situation of lovers in the order of related happenings (Giffen, 1971, p.69) . In fact, in The Ring of the Dove Ibn' Hazm defines love as ". . .a conjunction between scattered parts of souls that have become divided in this physical universe, a union effected within the substance of their original sublime element" (2004, Of the Nature of Love, para. 5) which might remind one of today's popular concept of soul mate. Furthermore, Ibn' Hazm supports that love is not a sin, but a natural phenomena: Giffen , 1971, p.79) Following the Arabic tradition on love, Ibn' Hazm portrays the tragedies of love with his own tragic stories as well. He mentions generally about the Andalusians whom he knew personally and tells about their stories. His peculiar and lively style is not common in the Arabic literature. The work might be also considered un-Islamic in that it reflects the unacceptable conduct by much of the Islamic world which made the work the subject of the Western literature (Giffen, 1971, p. 25) . Both in content and form, the influence of Ibn' Hazm's work on the similar works is great in the following centuries (Giffen, 1971, p. 79) . Finally, Giffen (1971) claims that among the writers who wrote about profane love in the Arabic literature, Ibn' Hazm is one of the most originals by his "rejecting the oriental tradition in so far as it demanded both the imitation of the traditional model and the quoting of predecessors or the repetition of old familiar stories of the lovers of the distant past" (p. 136).
